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PROGRAM 
 

1.500 Surround Sound 
 

Sicut cervus desiderat                                 Giovanni Pierluigi da Palestrina (c. 1525-1594) 
 
Magnificat                               Palestrina 
 
Nunc dimittis                               Palestrina 
 
O Jesu mi dulcissime                                                Giovanni Gabrieli (c.1554/1557-1612) 
 
Lugebat David Absalon                                                    [Nicolas Gombert c.1495-c.1560] 
 

 
Pause 

 
 
O la! O che bon eccho!                                                       Orlande de Lassus (1530/2-1594) 
 
Nesciens mater                                                                             Jean Mouton (c.1459-1522) 
 
Ave maris stella                                                                   Claudio Monteverdi (1567-1643) 
 
Salve regina                                                                 Tomás Luis de Victoria (c.1548-1611) 
 
 
 
 

PERFORMERS 
Clara Rottsolk, soprano   Jacob Perry, tenor 
Eric Brenner, countertenor  Bradley King, tenor 
Robin Bier, alto    Brian Mummert, baritone 
Clifton Massey, countertenor  Graham Bier, bass 
 

 
 



LES CANARDS CHANTANTS 
 
Les Canards Chantants is an American solo-voice ensemble performing renaissance 
polyphony and praised for their ‘elegant vocalism’ (Philadelphia Inquirer), ‘finely tuned 
vocals, robust singing, emotional flexibility and sense of adventure’ (Broad Street Review), 
‘brilliant and moving programming’ (Early Music America), and ‘liveliness and 
theatricality’ (Boston Musical Intelligencer). 
 
Founded in England in 2011, Les Canards Chantants are now based in Philadelphia, 
where they are Ensemble in Residence at Glencairn Museum, and present concerts of 
renaissance polyphony at home and abroad. Les Canards Chantants has toured in the UK, 
Germany, and China, where they headlined the inaugural festival of Western Early Music 
at the Beijing Central Conservatory of Music in Beijing alongside Red Priest in 2016. 
They have collaborated with Piffaro, ACRONYM, lutenist Jacob Heringman, lutenist 
Charles Weaver, and lute-viol duo Pellingman’s Saraband, Parthenia Viol Consort, the 
Folger Consort and Arcadia Viols. 
 
Innovative programs like 1.500 Surround Sound (an immersive polychoral experience), 
Dowland’s Table (lute song choose-your-own-adventure) and Sex, Drugs and Madrigals 
(staged Italian madrigals) have cemented the ensemble’s reputation for daring and 
entertaining presentation in concert, and for engaging with the most unusual repertoire 
from the Renaissance. Some of their quirkier side projects include an appearance on BBC 
One Countryfile singing illegal sixteenth century catholic polyphony, staging a flashmob 
performance of the music engraved on the Eglantine Table at Hardwick Hall, and teaming 
up with Brown University in lecture recitals on Michael Maier’s 1618 musical-alchemical 
treatise Atalanta Fugiens. 
 
Les Canards Chantants has recorded two CDs to date: Two in the Bush, sacred vocal 
music from the Catholic underground in Reformation England, recorded in an historic 
family chapel with lutenist Jacob Heringman and lute-viol duo Pellingman’s Saraband, 
and Giovanni Valentini’s Secondo libro de madrigali (world premier recording) with 
baroque string band ACRONYM. Current and future recording projects include 
Lechner’s Das Hohelied Salomonis and an album of works by Michael East with 
Parthenia Viol Consort. lescanardschantants.com 



PROGRAM NOTES 
 

Sound as a spatial entity is an ancient stimulus, perceived in stereo, by any creature with 
ears located on opposite sides of the head, so that sound waves from a fixed source reach 
one eardrum before the other. Some animals, such as owls and bats, are well known for 
refined abilities to pinpoint sound during night-time hunting and navigation, but even 
human hearing is more powerful than many people realize. The comic book superhero 
Daredevil gained his fictional heightened senses from radioactive mutation, but real-life 
people who have been deprived of sight have developed their hearing to incredible levels, 
allowing them to echolocate fluently enough to ride a bicycle or play basketball. We 
readily think of melody, harmony, rhythm and tonal color as dimensions of musical art. 
Of course, directionality can be an artistic feature too. 
 

Before the technology of 7.1 Surround Sound made its debut in 2010 on the film Toy 
Story 3, there was 5.1 Surround Sound, which is still a popular format among audiophiles 
today. Before 5.1 Surround Sound were developments in surround sound technology, 
including explorations by composers Edgard Varèse and Karlheinz Stockhausen, and a 
1940 experiment by Disney for Fantasia (later abandoned) that involved over fifty 
speakers. Before Surround Sound there was stereo, patented in 1933, but dating back to 
an experimental two-channel telephone system unveiled at an exhibition in Paris in 1881. 
The art of directional sound also predates audio technology: centuries before Surround 
Sound, there was cori spezzati. 

 
In the early 1500s, composers like Josquin des Prez and Pierre de la Rue were 
experimenting with split choirs, one echoing the other. Jean Mouton’s Nesciens mater 
(c. 1521) is a masterpiece of canonic writing in this vein. Mouton wrote four parts such 
that they can also be performed by a second quartet of singers at a specific delay and a 
fifth higher. It’s easy to lose the quadruple canon in the beauty of the eight-voice sound, 
and while we know little of what contemporary performers may have done to enjoy and 
enhance this sort of composition, we’ve chosen to locate the second quartet at some 
remove to draw attention to the canonic effect throughout the piece. 

 
Cori spezzati, which literally means as “broken choirs”, is an artistic phenomenon of the 
1500s: the first large-scale musical development to use space as a fundamental 



compositional tool. The idea of composing a single piece for two or more choirs is 
thought to have developed in response to the architecture of the Basilica of San Marco 
in Venice. This grand building possesses two choir lofts, each with its own organ and 
appointed organist. The sound delay between the choir lofts was problematic, and the 
solution of composing music that alternated choirs except for the grand climaxes proved 
artistically popular as well as practical. Adrian Willaert developed this style while at San 
Marco in the 1540s, and his publication of psalms for double choir in 1550 ignited a 
polychoral craze across Italy and subsequently Europe. 

 
Giovanni Gabrieli wrote O Jesu mi dulcissime (published posthumously in 1615) while 
he was serving as organist at St. Mark’s, and it is a fine exemplar of the Venetian polychoral 
style at its height. The Ave maris stella is one of the most popular Marian hymns and the 
original chant melody has been arranged into choral works by a variety of composers. 
Claudio Monteverdi included this setting in his 1610 vespers collection. Polyphonic hymn 
settings often left the original plainchant on every other verse, and we’ve treated this 
version that way, alternating several of Monteverdi’s verses for 8 or 4 voices with the 
original melody unadorned. The 1610 collection was published in hopes of landing a job 
at San Marco (which he did) and likely intended to be performed by quartets split across 
the famous two balconies. 
 

The Magnificat primi toni by Giovanni Pierluigi da Palestrina survives from a choir 
book coped out for the papal choir in the 1580s and would have been sung at the evening 
service of vespers in the Basilica of St. Peter’s in Rome and the Sistine Chapel. While it 
does use two choirs, there are also verses that re-match the voices, including an effective 
quartet using a soprano and alto from one choir and a soprano and tenor from the other, 
followed by a section for the lower voices of both choirs without sopranos. The Nunc 
dimittis is the canticle for the later evening service of compline, and we take advantage 
of the continuation to change the orientation of the stereo choirs. Palestrina’s Sicut 
cervus is a four-voice setting of Psalm 42 that is well loved among choral singers and 
can be thought of as setting the stage from a more standard concert-at-the-front 
expectation, in contrast with the spatial explorations later in the program. 
 

Lugebat David Absalon (once attributed to Josquin, but now thought to be by Gombert) 
also contains moments of choral call and response, but the groupings of voices are not 



consistent and it cannot be considered a polychoral piece. However, it offers an 
opportunity to surround the audience in a different way, as eight distant, isolated singers 
giving voice to a collective lament. Spatial explorations weren’t limited to the music of 
the church. Many composers wrote secular pieces playing with the idea of a musical 
echo, and our short example here, O la, o che bon eccho by Palestrina’s teacher Orlando 
di Lasso plays a silly game where a quartet of singers hope to sing a fun song with their 
echo but end up frustrated by its mimicry. 
 
Concluding our concert is a Salve Regina by Tomás Luis de Victoria, from a collection 
of motets published in 1576 while he was working in Italy. Born and raised in Spain and 
later to return there, Victoria spent the first two decades of his adult life in Rome where 
he was exposed to and influenced by the polychoral style.  
 
At the turn of the seventeenth century, just as the style of cori spezzati was at its height, 
it was rapidly displaced by the innovations of accompanied monody that defined the stile 
moderno and ushered in the Baroque era. Polychoral extravagance thus represents the 
final flowering of the Renaissance. Musicologist Richard Taruskin wrote of these works: 
‘Both the spatialized effect and the multiplication of voice parts contributed to the awe-
inspiring result, bypassing reason and boosting faith.’ We invite you to occupy the 
landscape of this music, to expand your ears to take in its scope and dimensions, and to 
immerse yourself in these acoustical surroundings as we move about and fill them with 
sound.                                                                                                          - Graham T. Bier 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



TEXTS AND TRANSLATIONS 
 

Sicut cervus desiderat 
Sicut cervus desiderat ad fontes aquarum, 
ita desiderat anima mea ad te, Deus. 
 

 
As the hart panteth after the water brooks, 
so panteth my soul after thee, O God. 
 

Magnificat 
Magnificat, anima mea, Dominum 
et exultavit spiritus meus in Deo, salutari meo. 
Quia respexit humilitatem ancillæ suæ: 
ecce enim ex hoc beatam me dicent 
omnes generationes. 
Quia fecit mihi magna, qui potens est, 
et sanctum nomen eius, 
et misericordia eius a progenie in progenies 
timentibus eum. 
Fecit potentiam in brachio suo, 
dispersit superbos mente cordis sui. 
Deposuit potentes de sede et exaltavit humiles; 
esurientes implevit bonis et divites dimisit inanes. 
Suscepit Israel puerum suum recordatus 
misericordiæ suæ, 
sicut locutus est ad patres nostros, 
Abraham et semini eius in sæcula. 
Gloria Patri, et Filio, et Spiritui Sancto: 
Sicut erat in principio, et nunc, et semper, 
et in sæcula sæculorum. 
Amen. 
 

 
My soul doth magnify the Lord: 
and my spirit hath rejoiced in God my Saviour. 
For he hath regarded: the lowliness of his 
handmaiden. 
For behold, from henceforth: all generations 
shall call me blessed. 
For he that is mighty hath magnified me: 
and holy is his Name. 
And his mercy is on them that fear him: 
throughout all generations. He hath showed 
strength with his arm: 
he hath scattered the proud in the imagination 
of their hearts. 
He hath put down the mighty from their seat: 
and hath exalted the humble and meek. 
He hath filled the hungry with good things: and 
the rich he hath sent empty away. 
He remembering his mercy hath holpen his 
servant Israel: as he promised to our 
forefathers, Abraham and his seed, forever. 
Glory be to the Father, and to the Son, and to 
the Holy Ghost; As it was in the beginning, is 
now, and ever shall be, world without end. 
Amen. 
 
 
 
 
 



Nunc dimittis 
Nunc dimittis servum tuum, Domine, 
secundum verbum tuum in pace: 
Quia viderunt oculi mei salutare tuum 
Quod parasti ante faciem omnium populorum: 
Lumen ad revelationem gentium, 
et gloriam plebis tuae Israel. 
Gloria Patri, et Filio, et Spiritui Sancto: 
Sicut erat in principio, et nunc, et semper, 
et in sæcula sæculorum. 
Amen. 

 
LORD, now lettest thou thy servant depart in 
peace: according to thy word. 
For mine eyes have seen: thy salvation, 
Which thou hast prepared: 
before the face of all people; 
To be a light to lighten the Gentiles: 
and to be the glory of thy people Israel. 
Glory be to the Father, and to the Son: and to 
the Holy Ghost; As it was in the beginning, is 
now, and ever shall be: world without end. 
Amen. 

O Jesu mi dulcissime 
O Jesu mi dulcissime, 
adoro te in stabulo commorantem. 
O puer dilectissime, 
adoro te in praesepio jacentem. 
 
O Christe, rex piissime, 
adoremus te in faeno cubantem, 
in coelo fulgentem. 
 
O mira Dei pietas, 
O singularis caritas, 
Christus datus est, 
Jesus natus est,  
datus est a Patre, 
natus est de virgine matre. 

 
O divina ergo proles, 
te colimus hic homines 
ut veneremur caelites. 

 

 
Oh Jesus, my sweetest, 
I worship you, living in the stable. 
Oh most beloved child, 
I worship you, lying in the manger. 
 
Oh Christ, holiest of kings, 
we worship you, sleeping in the hay, 
shining in the heavens. 

 
Oh, marvelous holiness of God, 
most unique kindness, 
the Christ is given, 
Jesus is born, 
given by the father, 
born of a virgin mother. 

 
Oh, progeny thus divine, 
we venerate you here as mortals, 
that we may revere you as immortals. 

 

 



 
Lugebat David Absalon 
Lugebat David Absalon, pius pater filium, 
tristis senex puerum: 
Heu me, fili mi Absalon, 
quis mihi det ut moriar, 
ut ego pro te moriar, O fili mi Absalon! 
Rex autem David filium, 
cooperto flebat capite: 
Quis mihi det ut moriar, O fili mi, O fili mi! 
Porro rex operuit caput suum, 
et clamabat voce magna: 
Fili mi Absalon, O fili mi. 

 

 
David mourned for Absalom, 
a pious father for his son, 
a grieving old man for his boy: 
Ah me! my son Absolom, 
would God I had died for you, 
O my son Absalom! 
Kind David wept for his son with covered head: 
Would God I had died for you, O my son! 
Then the King covered his head 
and cried with a great voice: 
O my son Absalom, O my son! 

 
O la, o che bon eccho! 
O la, o che bon eccho! 
Pigliamo ci, piacere! 
Ha ha ha ha ha, ridiamo tutti! 
O bon compagno! 
Che voi tu? 
Voria che tu cantassi una canzona. 
Perchè? 
Perchè si? 
Perchè no? 
Perchè non voglio. 
Perchè non voi? 
Perchè non mi piace! 
Taci dico! 
Taci tu! O gran poltron! 
Signor, si! 
Orsu non più! 
Andiamo! 
Adio bon echo! 
Rest' in pace! 
Basta! Basta! Basta! 

 
Oh my, what a lovely echo! 
Let's try it out…pleased to meet you! 
Ha ha ha ha ha, let's all laugh! 
Oh my fine companion! 
What do you want? 
I'd like you to sing a song. 
Why? 
Why should I? 
Why not? 
Because I don't want to. 
Why don't you want to? 
Because I don't feel like it! 
Shut up I say! 
You shut up, you big fool! 
Yes Sir! 
Come now, no more! 
Let's go!. 
Goodbye good echo! 
Peace be with you. 
That's enough, enough, enough! 



 
Nesciens mater 
Nesciens mater virgo virum 
peperit sine dolore 
salvatorem saeculorum. 
Ipsum regem angelorum 
sola virgo lactabat, 
ubere de caelo pleno. 
 

 
Knowing no man, the Virgin mother 
bore, without pain, 
the Saviour of the world. 
Him, the king of angels, 
only the Virgin suckled, 
breasts filled by heaven. 
 

Ave, maris stella 
Ave, maris stella, 
Dei Mater alma, 
Atque semper Virgo, 
Felix caeli porta. 
 
Sumens illud Ave  
Gabrielis ore, 
Funda nos in pace, 
Mutans Evae nomen. 
 
Solve vincla reis, 
Profer lumen caecis, 
Mala nostra pelle, 
Bona cuncta posce 
 
Monstra te esse matrem 
Sumat per te preces, 
Qui pro nobis natus 
Tulit esse tuus. 
 
Virgo singularis, 
Inter omnes mitis, 
Nos culpis solutos, 
Mites fac et castos. 
 

 
Hail, star of the sea, 
loving Mother of God, 
and also always a virgin, 
Happy gate of heaven. 
 
Receiving that Ave 
from Gabriel's mouth 
confirm us in peace, 
Reversing Eva's name. 
 
Break the chains of sinners, 
Bring light to the blind, 
Drive away our evils, 
Ask for all good. 
 
Show yourself to be a mother, 
May he accept prayers through you, 
he who, born for us, 
Chose to be yours. 
 
O unique virgin, 
Meek above all, 
Make us, absolved from sin, 
Gentle and chaste. 
 



Vitam praesta puram, 
Iter para tutum, 
Ut videntes Jesum, 
Semper collaetemur. 
 
Sit laus Deo Patri, 
Summo Christo decus 
Spiritui Sancto, 
Tribus honor unus. Amen. 

Keep life pure, 
Make the journey safe,  
So that, seeing Jesus, 
We may always rejoice together. 
 
Let there be praise to God the Father, 
Glory to Christ in the highest, 
To the Holy Spirit, 
One honor to all three. Amen. 

 
Salve Regina 
Salve Regina, Mater Misericordiae, 
Vita, dulcedo, et spes nostra, Salve! 
Ad te clamamus, exsules filii Hevae, 
Ad te suspiramus, gementes et flentes, 
In hac lacrimarum valle. 
 
Eja ergo, Advocata nostra, 
Illos tuos misericordes oculos ad nos converte 
Et Jesum, benedictum fructum ventris tui, 
Nobis, post hoc exilium, ostende, 
O clemens, O pia, O dulcis Virgo Maria 

 
 
Hail, Holy Queen, Mother of mercy, 
Our life, sweetness and hope, Hail! 
To thee do we cry, poor banished children of Eve, 
To thee we sigh, moan and weep, 
In this valley of tears. 
 
Toward us then, our Advocate, 
Turn thine your merciful eyes of mercy, 
And Jesus, the blessed fruit of thy womb, 
Show to us in our exile. 
O clement, O loving, O sweet Virgin Mary 
 

 

 

 

 

 

 

 



We are grateful to the following Friends of Early Music 

for their generous support in 2021 
Bach  
Thomas Godfrey 
Marcie & Jim Mack 
Clark McSparren, in honor of Ethelmae 
McSparren 
Kathy Spencer, in memory of Jim Spencer 
Doug & Linda Weidman 
Paul and Judy Ware 
 
Tallis 
Lisa M. Browar, in memory of James N. Spencer 
Mary K. Bucher 
William Gulvin 
 
Monteverdi 
Linda & Pat Castagna 
Gene & Kristy Clark 
Robert E. Coley 
Faye DeBerdine 
William P. Kiehl 
Tim & Sue Mackey 
Ila & Neal Stoltzfus 
William & Phyllis Whitesell 
Mrs. Patsy Williams 
 
Vivaldi 
Greta Aul 
Christopher Brooks 
Mark & Judith Chien 
Robert & Beverly Felter 
Rolf Hickman 
Mary Ann Johnson 
Maryann Marotta & Howard Kelin 
Karen A. Murley 
Austin J & Rosella W. Rich 
Ruthann Richards 
Harriet Rosenstein 

Vivaldi cont. 
Ruthann Richards 
Susan Rowe 
W. John & Joni Soost 
Gretchen Thomas 
Groff Funeral & Cremation Services 
Judson McCune & Ezetta Walter 
 
Lully 
Anonymous 
Beth Bullard 
Herbert M. Crystle 
Robert W. Evans III 
Allan Eustis 
Linda Flynn 
Catherine Frean 
Eileen Gregg 
Laura Gribble 
Jannine B McCurley 
Damon Myers & Efrem Magtagnob 
Joan Reardon 
Bonita Reed 
Nancy Schott 
Matthew Wilson & Marjan Van Schaik 
Joanna Wieckowski 
 
Giving Levels 
Bach: $1,000 and above 
Tallis: $500 - $999 
Monteverdi: $250 - $499 
Vivaldi: $100 - $249 
Lully: $1 - $99 
 
Gifts made in 2021 through May 18, 2022 
We apologize for any errors or omissions. 
Please contact Nicolette Norris for corrections: 
nicolette@ saintjameslancaster.org. 



 
 
 

Make your tax-deductible contribution to 
Early Music at Saint James 

 

 

 

 

ABOUT EARLY MUSIC AT SAINT JAMES 

Early Music at Saint James was the vision of founder and Director Emerita Kathleen Spencer. 

Now, eleven years after its inception, Early Music at Saint James is a sought-after venue in the 

world of historic performance practice. Each season, concerts of music composed before 1800 

are presented in the acoustically rich sanctuary of Saint James Church. The performances of 

primarily Medieval, Renaissance, Baroque and Classical music are played on original or 

faithful reproductions of period instruments. The series offers a venue for small and/or 

emerging ensembles as well as established artists, presenting a rich repertoire of music not 

generally available to the Lancaster  

 

 Donate securely online at saintjameslancaster.org by clicking 
“Give now” at the top of the homepage or by scanning the QR 
code at left. You can also give conveniently by texting 
saintjames earlymusic [please note no spaces in ‘saintjames’ 
and ‘earlymusic’] to the   73256 and follow the link   you are 
sent. 



COMING TO SAINT JAMES THIS FALL 

 

Sunday, September 25, 2022; 4 PM 

Alba Consort: Dancing Over the Caucasus 

to the Sea 

With Early music from Persia, Armenia, Cyprus, 

Salonika, France, Italia and Iberia. 

 

Friday, November 18, 2022; 7:30 PM 

 leston Davies, countertenor  | Thomas 
Dunford, lutenist 

A Musical Banquet 

Son of the more famous John Dowland, Robert (c.1591-1641), equally a renowned lutenist, 

published in 1610 A Musicall Banquet furnished with varietie of delicious Ayres, Collected 

out of the best Authors in English, French, Spanish and Italian – a treasure of its period 

here realized by two of today’s leading exponents of the lute song. 
 

Stay tuned for more news about our upcoming 2022 – 2023 season! 

saintjameslancaster.org/EarlyMusic 

 

 



 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Nancy LeVasseur, Managing Director 
Dr. William Wright, Director of Music  

Kathleen Moretto Spencer, Founder & Director Emerita 
SaintJamesLancaster.org/Early-Music 

Interested in receiving the latest news about upcoming 
Early Music at Saint James concerts and events? 

Sign up to receive our Early Music eNewsletter. Visit our website 
or contact Nancy LeVasseur to subscribe. 

earlymusic@saintjameslancaster.org 
saintjameslancaster.org/EarlyMusic 

717.397.4858 ext. 114 
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